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The performance of Coleridge-Taylor's “Hiawatha's Wedding Feast™

is made possible through the generous support of Michael Quirk.
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Lynn Sjolund has served as conductor and music director of the Cho-
rale for all but three years of its 26-year history. Before his retirement
from the Medford Public Schools he served as director of choral music
and chairman of the Fine Arts Department at Medford High School.
He taught for three years at Loyola University of the South in New
Orleans, and has also been artistic director and conductor for several
Rogue Opera productions. During his tenure with the Chorale, they
have performed many major choral works, including Bach’s Mass in B
Minor and Passion According to Saint John; Mozart's Requiem, Corona-
tiort Mass and Solemn Vespers; Brahm's Requiem; Verdi's Requiem; Bloch's
Sm"r_’fd Service, and Mendelssohn's Elijak. He has led the group on three
successful tours-of Europe, and is in demand as an adjudicator and
clinician for choral festivals around the country. His academic degrees
are from th-E'_UI'I.i‘-"!;"]‘:iit}-‘ of DI‘EgUﬁ. with additional r-'ulLll.‘l}’ L Germnn:.'.

Andrea Brock, pianist for the Chorale is the Director of Choral Activities
at South Medford High School. Ms. Brock studied at the University of
Colorado before earning academic degrees from the University of
Oregon. She also attended a symposium on accompanying in Lyon,
France. While at the University she accompanied the University Singers
and has been a regular organist and accompanist since coming to the
Rogue Valley. She has accompanied the All-5tate and All-Northwest
Choirs on four occasions, ]":'Egaunﬂ':' she and her hushand, Andrew,
share direction of the choir at the First Christian Church.

Rex White is enjoying his first season with the Chorale following his :

recent move to the valley from Los Angeles. He has sung the roles of
MNanki Poo in The Mikado with the Simsbury Light Opera Company in
Connecticut, the Defendant in Trial by Jury,has performed with the
Los Angeles Master Chorale under the direction of Roger Wagner, and
has been active as a church soloist in Southern California. Mr. White
holds degrees from Wheaton College and Azusa Pacific University.
He is President of Shiloh Associates, Inc., engaged in real estate and
business consulting.

Keith Campbell, retired music educator and founding member of-the
Chorale, has been a freq uent contributor of insighttul program notes.

Knowledgeable in many aspects of music history, he has a special
interest in the development of the musical culture of America.
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A Visit to the British Isles
March 4 and 5, 2000

Bach - Mass in B Minor
MNovember 20 and 21, 1999

An Old-Fashioned Christmas A Few of My Favorite Things
December 11 and 12, 1999 May 12 and 13, 2000

PROGRAN

Hiawatha’s Wedding Feast
music by -
Samuel Coleridge-Taylor
text from
Longfellows's “Song of Hiawatha™

with
Rex White, Tenor

Selections from “The Tender Land”
by
Aaron Copland

#

Laurie’s Song - « - « Kathryn Gordon, soprano
Doris Sjolund, planist
The Promise of Living - - - - The Chorale
Stomp Your Foot - - - - The Chorale
Asdrea Brock and Mark Reppert, pinnists

INTERMISSION

Hymns of the Old West

Wi Shall Walk Through the Valley - - - - Arranged by Carroll Graber

Abide with Me - - - - Arranged by Carroll Graber
Zion's Walls - - - - Adapted by Aaron Copland
The Weunent of fhe Chorale
At the River - - - - Adapted by Aaron Copland
I Shall Mot Be Moved - - - - Arranged by Alice Parker

Folk Songs and Cowboy Ballads
with Bill Esser and Daotd MeFadden, banjo, guitar and mmndolin ;
Doris Sjolund, melpdica; fohm Gilsdorf, harmonics;
Luna Biizer, flufe; Mike Knox, fiba.
Bird’s Courting 5""5 ----- Arranged by Barbara H.ﬂ.rl::lw_
Red River Valléy - - - - Traditional Ballad
Ditane Newland and [ofit Gilsdor!, solorsis
Cowboy Medley - = = - Ammanged by Carroll Graber
Dawid McFadden and Joha Giladorf, solorsis
Down the Oregon Trail - - - - Arranged by Carroll Graber .
Pl Lind, solorst
Colorado Trail - - - - Arranged by Norman Lubaff
The Men of the Chorale
The Old Chisholm Trail - - - - Arranged by Norman Luboff
The Men of the Chorale

Home on the Range - - - - Arranged by Mark Hayes
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Samuel Coleridge-Taylor o

Born August 15, 1875, in London, England . |
Died September 1, 1912, in Croydon, England

A1 its publication in 1855, Henry Wadsworth ellow’s Higasatha wias a best-seller,
el translated and admired By both intellectusls and the larger public, bul, like the
eat leoauois tribes whose disappearance it describes, it has tocday sunk into virtual oblivion.

e it Nourished Hismaths influenced music as well as poetry, becom the vehicle for a
Aoy of cantatas by the Afro-Anglo composer Samuel Coleridge-Taylor that, with the
cception of Handel's Missiah, were, Ihmugh_ th Vears prior 1o Warld War 11, the most
wopular choral works in England

" The greatest popularity of this music began twelve years after his death with staged
~esentations given at the Royal Albert Hall each year from 1924 to 1939, Conductor Kenneth
Alwvn. a prisent-cay Colersdge-Taybor advocate, describes these events: “For bao weeks
overy sumemer all roads bo the hall were Ihunged. with capacity aydienoes and close on
poeand “Reed Indian’ performers. These ‘braves” and “squaws’ came not from ‘the Land
itk Dakotas’ but from the concrebe wigwams of Wapping. Tooling, Penge, Cheam, and

ricdgr Tavlor's oFnm v |'||.;I.;|,‘ of thl.ql:l'l"l—l.l'ln fack from any 'I-I“IE'I'.' Ut mw m

vies and SUAWSE tox Ehie Eroat P =¥ m I‘.hﬂ' Albert Hall Arena I.I:l'ldH' ﬂ'ﬂﬂl‘ulﬂiﬂf
{wusie Dr. Maleolm Sargent. In 1939 the War came, and many of the braves” changed

rwar-paint for battledress, and the enormously popular staged performances were

i revived.”

Tecday Americans ane mast likeby to enooumber Hismatha in an I.I.I'l]lk!'l}' source: Dvorik's

World Symphony, an orchestral narrative of bwo scenes from Longfellow's 1|!|'|J'Pm-

rik s svevphonic setiing is now virtually all thatis left of the Longfellow mausical legacy

Unlike Dvordk, who botched Hismathe as an opera, then sneaked it into a
homy, Samuel Coleridge-Taylor envisioned an appropriate form for the poem from
Jnning a gigantic cantata, lucidly orchestrated, with the text entrusted to a chorus

Iy rests The focus on choral forces gives the wark a chantlike amblance that seems L

P “tales of strange adventure” better than the maore formal format of grand opera.
oberidge-Tavlor s Soevies from rJWSarmamewstlnsﬂF*thaﬂu'aWdhm wil
1#95), “Thi Death of Minnehaha® (1599), and “Hiawatha's Departure” (1900}, contain
i the thoee scenes that had already made their way into Dvordk's Symphony. But -
e the Dsiorak versuon ||:T|'\ ]Il\'.l: qu'.'l.l’:f', Srm-tsfrm'r Hu.' rﬂ!ﬂs derM.lﬂ'ld, "I"l'“h LH- I“'["I'lt
roach, straighl-forward ]unnnn}',andlwidamﬂm}'&hﬂ}r:m like epic prosce.
Hiswatha's Wedding Feast,” the showiest and most dramatic plece in the set,
ibered at the Royal College of Music, under the direction of Sir Chardes Stanford.
veorers usually find the writer to match their sesthetic, and Longfellow’s poetry, with
haic meter and dronelike repetitions, is precisely lheluguuge of Coteridge-Taylor,
ki a wirtue of mp(-rn:i.-;m. Somebimies :nlbdmd.fdl‘]uh ﬂuﬁlmﬁl and sonata-
development, his compositional style is based almost entirely on constapt, fluid :
varmations of a few themes, “Hiawatha's Wedding Feast™ is, with the exception of s %
nterpiece, the eloguent love-song “Onavway, Awrake, Beloved,” mwm- Bt a
it form bears some resemblance to a rondo, the engaging principal subject of which the
miposer Edward Elgar said, “jigged in the vaculties of my head.”

[EEmEeFmeE - —-oii=
Peetecigul Subject
Thi 4,-|,'-'.,t.-;:-|,1.-|:-:. that contrast with the pn‘urhdpil H.‘:lﬁl:f s (e second and third ideas
own below. These ideas are heard throughout the work in various transformations and/
r combinations. All three ideas ane introduced in the opening pages.
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Second ldca
Coleridge-Taylor manages to avoid the

Thiad ldea
tial monotony of Longfellow’s trochees .
[poetic melric bect that consist of a stressed By I th' an unslressed ! As
Booker T. Washington, one of the earliest and most perceptive admirers nﬁ:% i
put it thie work holds the atbention through its “haum malodic phrases, bold L

scheme, and vivid orchestration.” For belter or worse, poem -ﬂillﬂpl]’mllﬂﬂi 1
clearly enunclated, and rendered without frony or condescension. ¥ ; K
Theend of the century saw in the United States talented African-Americans “*
foundations of a black musical nationalism. Acknowled ging Mmmu , k.
whi had set the American classical music world on its Eurccentric ear when he said, “In -'F;
that Megre melodies of America | discover all that is needed for a L and noble school of IF
miuse,” these musicians collected and published black folksong, drew on black “m ‘.?:"I
and purned 10 racial themes in their songs, program music and dramatic works. "‘%" %
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inspiration was Samuel Coleridge-Taylor. Hummh-;, had a political resonance for its
Eaotpoces. ) ch‘l.!hmmdFT“m “lack A:m'icm poet Paul Lawrence Drunbar, some of
ok of Nashville. He zealously studied the
writingz of A

Booker T. Washington.
e mad hisﬁmuunmevmmlnlhe 1
!l:;l;ﬂ:'*ﬁudeﬂuivhkhmtum p-erh:nnﬂeﬂ hhi:?m" bt ah?-fﬂl_'ihﬂllmﬂ
Hﬂ}"ﬂlﬂ‘lshluknunwhnw;s sucoreding e Praiden e

many black American com rs, hie lunched will
White Hm:re,auﬂ hnmtd:i:c::i the New York Phﬂh.ummmc.whmenwlb:ﬂ

, Fick Jubilee Singers
Hljcse IR ”w-w'megjmmﬁﬂﬁm""*

= ; visit was a three day
him warmly as “the black Mahler. The climax of the being Humwm

festival in Washington and Baltimore, the centerpiece
had made him famous: Higwatha. . o
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Aaron Copland |
Bomn November 14, 1900, in New York City
Died December 2, 190, in North Tarrytown, New York

tirne to find its way in America as a native art form. The spectacular success of

wﬁgmmhﬁm;uﬂmmwhlcﬁuﬂ#w#“m“m
fummmm-imwﬁmm‘wm“mm'u
from popular idioms such as jazz and folk song. Opera, however, requires a verbal language. 3aC1
muudmmuxmjmuluﬁm'ﬂﬁnmnttlh:dl:lmn_fhﬂﬂm_ﬂﬁ'lﬂ

_An ealy aubmpt to cneabe a ial Americen mw('m‘g:EBnqu‘sﬁmﬁwﬁiuur
(1455), the first American grand opera on a national subject. Al the lurm of the twenticth cenaury, Charles
Wakefiehd Cadman, Victor Herbert, Waher Dameosch, even Soott Joplin, composed “Amencan’ operis,
best they Eailed 1o find & permancn place in the repertory. It wasn't until the postwar era that Amenican
mmﬂ:mmﬁuﬂiﬂﬂhmtﬂﬁﬁrﬁhﬂﬂﬂmﬂmﬂuMmmdﬂhﬂﬂ:
peevailing Furocentric prejudice, and cast their works in an Amenican form midway between Broadway
and classical opers sl presonbed themm i Rew wenoes.

In 1952, Aason Copland sccepted a commission io write an opera for television. For this venture, he
devuded to compese a relatively small work, something appropriate not only o felevision but also for
reguonal compansies and universities.

T s Bibeettist, he pamed bo Enk Johms, who had wnil then pursued a dual coseer a5 a painter and
dancer, Copland suggested as a starting point something based on James Agee’s Let Us Proise Famons
Men. s, in panticular. the accompanying photographs of Walker Evans. Conceived as a photo-cssay
bt tenant farmers in the Deep South, Agee and Walker spent several weeks in a small Alabama town,
irsgrvigwing and phodographing three families. The book brought o moving humanicy e the subject of
ey n thee Niafal Scath, arsd the opera’s characiers of Ma Moss s Laune are based on Even's photographs
m’:“pmwnﬂm"nwﬂu_ arwl her dawgher “rat vel hardened by the grim life™ (in Agee’s book, the
bty -seven- year-old Annie Mae Cudger, and her ten-year-old daughter, Maggie Lowise). Johns moved

 the setting to Kansas, and placed the ime of the action in the dust bowl period of the mid-1930's.

Complesed in the spring of 1954, Copland and Johns were unable 16 locate an interested network b
mﬂmuﬂhﬁ@;ﬁguﬁmmwhmmm%mwn.I';I'Sd,:rui
e e e e

ri I oo lafie-om the farm duning the Depression, the hardships of i
and danger af young ove, snd the Bonds mmmuﬁr.muumﬁuhuhdn:rﬁm

_mmmmmwdhmmmmumﬂmmmw-

Imhuﬂhﬂui:fwirdquﬂummhmmmmulm decisions
Mf}unul;?-:huﬂl:rhfhmﬂhﬁhqﬂm mm@ﬂhm
daughter of Walker Evan's i 3 it
e mmﬂﬂﬁﬁﬁhﬁﬁﬂufmﬁrbﬂ.hﬂnuhmm
lahns and Copland decided on an operatic form in which set
embeidded within a connucus o, Some of these set pieces

pecves—solos, duets, ond so fonh—are

for black liberation.
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