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Spring Splendor

PROGRAM

Stabat Mater Joseph Haydn

(The mother stood sorrowing by the cross)
Quis est homo

What man would not weep if he saw the Mother of Christ in such torment?

Quando Corpus Morietur
Mandee Light, soprano; Jana Hogan, alto; Ralph Dadly, tenor; Dan Gibbs, bass

When my body dies, let my soul be given the glory of paradise. Amen.

Lobet den Herrn, alle Heiden - BWV 230 Johann Sebastian Bach

Praise the Lord, all nations, and praise Him, all peoples!
For His grace and truth rule over us for eternity. Alleluia!

For the Beauty of the Earth John Rutter
All Things Bright and Beautiful John Rutter
This Is the Day John Rutter
Let the People Praise Thee, O God William Mathias

INTERMISSION




Spring Splendor

Rise up, My Love, My Fair One Healey Willan

Go, Lovely Rose Eric Whitacre
Susan White, soprano; Ralph Dady, tenor

I Am Not Yours David Childs
Text by Sara Teasdale

To-night Jodi French
Text by Sara Teasdale

Long Road Eriks Esenvalds

Southern Oregon University Chamber Choir, Dr. Paul French, conductor
Bailey Snelgrove, soprano; Michaela Nuss, alto

Cloudburst Eric Whitacre

Rogue Valley Chorale and Southern Oregon University Chamber Choir
Sharise May, soprano; Dan Gibbs, baritone

Therain... We must sleep with open eyes,

Eyes of shadow-water we must dream with our hands,

eyes of well-water, we must dream the dreams of a river
eyes of dream-water. seeking its course,

of the sun dreaming its worlds,
we must dream aloud,
we must sing till the song puts forth roots,

Blue suns, green whirlwinds,
birdbeaks of light pecking open

pomegranate stars. trunk, branches, birds, stars,

But tell me, burnt earth, is there no water?  we must find the lost word,

Only blood, only dust, and remember what the blood,

Only naked footsteps on the thorns? the tides, the earth, and the body say,

The rain awakens and return to the point of departure...

Octavio Paz, 1914-1998
(Adapted by Eric Whitacre, Translation by Lysander Kemp)

The Beatles in Revue Arranged by Ed Lojeski

Julia Curiel, Kenne Horton, Joan Davidson, Eric Smith, soloists




S])l'ing Splendor

Program Notes

Stabat Mater Joseph Haydn is justly celebrated for his groundbreaking symphonies and
string quartets. He played a greater role than anyone else in establishing them as the
centerpiece of modern orchestral and chamber music concerts, respectively. But vocal
music comprised at least half of Haydn's output, and he was justifiably proud of his operas,
oratorios, masses, and lieder. With the death of Gregor Werner in 1766 (Prince Esterhazy'’s
music director for almost forty years), Haydn became responsible for all the sacred music
at the royal court. A devout Catholic, he now began to compose large-scale sacred
compositions for the prince, beginning with the Missa Cellensis in 1766 and the oratorio
Stabat Mater in 1767. “Quis est homo” opens with a dramatic slow introduction, leading
to a choral fugue. Haydn’s rich harmonic palette surfaces in the remarkably chromatic
introduction “Quando corpus”and in the more extensive choral fugue on “Paradisi Gloria”
which provides the glorious conclusion to the oratorio.

Lobet den Herrn The authenticity of “Lobet den Herrn” remains in dispute. There are no
documents or manuscripts linking it to Bach, and the first edition was published in 1801

— over 50 years after his death. Furthermore, none of the other authentic Bach motets
feature independent instrumental parts, yet “Lobet” includes a continuo part independent
from the voices. While instruments often accompanied the performance of Bach’s motets,
they simply doubled the vocal parts. However, the work certainly seems written in Bach'’s
style. Both the first two phrases appear in extensive choral fugues, and are then loosely
combined. A more homophonic setting of “denn seine Gnade” provides contrast, before
another imitative section on the same text leads to a closing “Alleluia” in triple meter. The
Oxford Companion to Bach says it best: “The musical quality of the work makes Bach’s
authorship plausible” And the absence “of any compelling reason to attribute it to anyone
else” means that for now, it still remains in the canon of Bach’s motets.

For the Beauty of the Earth John Rutter wrote wrote this piece in 1983, on a 19"-century
text by F. S. Pierpoint. The light and easy-going style celebrates, as the title says, the many
pastoral beauties of the earth. But the refrain at the end of each verse provides the sacred
text that Rutter so often seeks. Though the refrain setting varies slightly from verse to
verse, Rutter draws upon the same basic music and text: “Lord of all to thee we raise our
joyful hymn of praise!” He reinforces that message at the end, changing to 3/8 meter for
the first time, and dwelling on that text to end the piece.

All Things Bright and Beautiful Born in 1945, John Rutter’s light classical choral music
has made him one of the most popular composers of his generation. He's also active as

a conductor and arranger. His many Christmas recordings with the Cambridge Singers
(an ensemble he founded) remain especially popular, and All Things Bright and Beautiful
reflects that same light touch. Rutter features the women’s voices first, then the men, and
finally the full choir celebrates the same message of sacred purpose (“The Lord God made
it all”) in the midst of earthly treasure.
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Program Notes: continued

This is the Day John Rutter was among the prominent British composers chosen to
help celebrate the 2011 wedding of Prince William and Catherine Middleton in music.
He chose the text of ‘This is the Day” from five different psalms. Famous for the warmth
and gentleness of his writing, this style prevails throughout. And listen especially for the
sophisticated, almost jazz-like harmonies in the a cappella passages near the end.

Let the People Praise Thee, O God Thirty years earlier, William Mathias wrote this
anthem for the 1981 wedding of Prince William’s parents, Prince Charles and Princess
Diana. This wide-ranging Welsh composer wrote orchestral music (symphonies and
concerti), chamber music (string quartets, violin sonatas), and an opera. But choral music
remained the special focus of his career, with over a hundred sacred compositions. In
typical fashion, Mathias grabs your attention immediately with a bright opening (so
appropriate on this festive occasion), soon followed by some striking choral harmonies.
He offers a contrasting middle section in softer dynamics and duple subdivisions for the
setting of “God be merciful,” before the glorious 6/8 return of the opening text and music.

INTERMISSION

Rise Up, My Love, My Fair One One of the most celebrated of all Canadian composers,
he joined the music faculty of the University of Toronto in 1914. After being named
music director of St. Mary Magdalene Church in 1921, that Toronto cathedral became
one of the most important centers for sacred choral music in North America. He became
the first non-British composer to be awarded the prestigious Lambeth Doctorate by the
Archbishop of Canterbury. The text celebrates not only the arrival of Spring, but (as in so
much of the Song of Solomon) romantic love as well. Healy wrote it in 1928, and creates
its sweetly lyrical and harmonic effects without a single chromatic pitch.

Go, Lovely Rose This composition touches all seasons, but as it begins and ends with the
flower blossoming in the Spring, it seemed destined for today’s concert. Edmund Waller
wrote the poetry in the 1620s, and it soon became "one of the most famous lyric poems in
English literature (Webster’s Encyclopedia of Literature)." It finds an appropriately luscious
setting at the hands of Eric Whitacre. He's written some prominent band and orchestral
works, but his special gifts as a prolific choral writer continue to win him worldwide
acclaim. Whitacre’s particular penchant for dividing each voice part, and holding some
members of the chord while others move, creates lovely and sophisticated harmonic
effects. These rich tonal harmonies help document the seasons of Summer’s full blossom,
Fall, death in Winter — and rebirth with a return to the tonic key and opening melody
heralding a new Spring at the end.
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Program Notes: continued

I Am Not Yours American poet Sara Teasdale included this poem and over seventy others
in her 1917 collection Love Songs. In 1918 these poems received the first Pulitzer Prize

for Poetry. Webster’s Encyclopedia of Literature states that she wrote poems of “short,
personal lyrics that were noted for their classical simplicity and quiet intensity” The New
Zealand composer David Childs (now living in America) wonderfully captures that spirit

in his musical setting for women'’s voices. His primarily soft, recurring themes and gentle
setting effectively convey the plaintive wish to fall in love with your suitor - but sadly
failing to find that mutual joy. The frequent return of motives from these understated
themes heightens the intensity of perhaps the loveliest piece on today’s program.

To-night The hyphen in the title speaks volumes. It immediately differentiates the piece
from Leonard Bernstein’s lively and triumphant Tonight from West Side Story. The quiet
intensity of this Jodi French composition is quite different, once again reflecting the
quality of its poet, Sara Teasdale. Her brief two-stanza poem seemingly consists of lovely
descriptions of the moon and night sky, but at the end it becomes a celebration “Eternity
was made for them [but] tonight is for us!” French creates a mood of restraint matching the
poetry. She saves most of the chromaticism for the surprising final cadences in this gently
nocturnal setting.

Long Road Eriks Esenvalds takes the opposite perspective than the earlier song | Am

Not Yours. Now we hear from the suitor, who revels in the full bloom of love, but cannot
reach his/her beloved’s heart. The road is too long. Esenvalds is a Latvian composer, with
a Masters Degree in Composition from the Latvian Academy of Music. He fashions some
of the most evocative choral textures of the entire concert, with rich chords in primarily
homophonic, chordal writing for the choir accompanied at times by wordless vocalese
passages (sometimes for all four voice-parts), and high soprano descants. And the striking
effects in the middle section of the piece - with harmonically rich additive second chords
again in vocalese, as accompaniment to light improvisations on various instruments —
briefly return at the end. Another very effective setting of love unfulfilled.

Cloudburst If Go Lovely Rose revealed Eric Whitacre’s more traditional style, Cloudburst
revels in his penchant for imaginative fantasy. He offers striking, untraditional chords and
harmonies, frequent meter change, and chance effects - and all that just in the opening
phrase! When the instruments enter later in the piece, he re-introduces the aleatory
(chance) effects, coupled with indeterminant notation for wind chimes and hand bells.
The thunder sheets and bass drum reinforce the unpredictable, sudden and shocking
power of nature that Whitacre seeks with his title Cloudburst. The randomness continues
through the end; though it is soft, he offers no sense of conclusion. Instead, his non-
traditional harmony leaves us up in the air, yet another manifestation of the haunting
beauty often found in this piece.
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Program Notes: continued

Beatles in Revue The Beatles’ popularity remains unmatched. Their songs from the early
1960s reflected the usual teenage angst of all rock groups from that era: | Want to Hold Your
Hand, Can’t Buy Me Love, and She Loves You among so many others. Yet at that same time,
they also wrote extraordinary ballads of adult love and loss, such as Michelle and Yesterday.
And just a couple years later they changed styles completely, with the haunting Eleanor
Rigby (all the lonely people — where do they all come from), or the complicated sentiments
of The Long and Winding Road. Jazz musicians still love the Beatles tunes - and how many
other 60s rock groups are performed by contemporary musicians? This delightful medley
contains all those songs and more, covering the entire spectrum of the Beatles output,
bringing the concert to a lively close.

Program notes by Ed Wight
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Spring Splendor

Laurie Anne Hunter -
From the Director

At the time | was hired to succeed Lynn Sjolund as
Artistic Director of the Rogue Valley Chorale, the
program titles for this season had already been
chosen. Finding material to fit in with the theme of
Spring Splendor was not difficult. What was difficult,
was narrowing it down to what would fit on a single
concert program!

The Stabat Mater of Haydn is relatively new to me. |

: borrowed a score of the piece last year to study one of
the arias that | had been asked to accompany on the piano. This just happened to coincide
with my audition for the Chorale, for which | was asked to conduct one piece chosen by
the search committee and one piece of my own choosing. | wanted a classical piece to
contrast the other selection | had been given and | was drawn to Quis est homo for the
amount of drama that it packed into a few short pages. The text fits in with the season
of Spring as the time of Passover and Easter, and the glory of Paradise (Paradisi Gloria) is
always appropriate, especially when set with sparkling coloratural!

During the six years | lived in Winnipeg, | was fortunate to perform all six of Bach’s motets.

| was studying at a Mennonite college there at a time when many of my friends and
teachers had grown up speaking German. The wealth of sacred choral and vocal works

in German by Bach thus became the foundation for much of my musical studies. | chose
Lobet den Herrn for this concert (perhaps somewhat naively), since it was the shortest of
the motets and its theme of praise fit nicely into our theme. | was quickly reminded during
our preparation of the piece, that short is by no means simple!

For a short period of time in my life, | lived in Santa Cruz, California, where my parents

had retired, and | went there to be a caregiver in their final years. Naturally, one of the first
things | did when | got there was to audition for a choir! At this particular audition, after
the director listened to me sing, he asked if | would sight-read a piece on the piano for
him. It was a choral piece that he had wanted to do but did not have anyone in his group
who could play it. That was my first introduction to John Rutter’s For the Beauty of the Earth.
Rutter’s music is enjoyable both for the listener and the singer. For that reason, | chose to
present a group of anthems by Rutter, including his lovely setting of All Things Bright and
Beautiful and This is the Day, which was composed for the Royal wedding in 2011 of Prince
William and Catherine Middleton. We close our first half with another Royal wedding piece
from 1981, Let the People Praise Thee, composed for Prince William'’s parents, Charles and
Diana.




From the Director: continued

Spring is a time for love, beauty, flowers and (we hope), rain. We celebrate all of those
in our selections for the second half of our concert. | had the great fortune last summer
to attend a reading session with composer David Childs. A number of his compositions
brought tears to my eyes singing through them for the first time. His setting of the
Sara Teasdale text, | Am Not Yours was one. | had a similar reaction when | first sang Jodi
French's setting of Teasdale’s To-night. Jodi is a dear friend and esteemed colleague and
| am grateful for this opportunity to share some of her fine compositional work with a
new audience.

I have been fortunate to witness the marvelous work that Dr. Paul French has done over
the years as director of choral and vocal studies at Southern Oregon University. He has
been very supportive of my work as well and when | found out that he was also planning
to perform Eric Whitacre's Cloudburst at the university this year, it seemed fated that

we should collaborate on the piece. It is with great pleasure that | introduce the work

of the Southern Oregon University Chamber Choir to those of you who have not yet
heard them.

As my debut season with the Rogue Valley Chorale draws to a close, | look back with
pride on what we have accomplished this year. But I am also mindful that it is the vision
of Lynn Sjolund who, through his incredible forty-year tenure, put this group on the
map, so to speak. | am honored to add my congratulations to him on becoming our
Director Emeritus.

)




Biographies

Laurie Anne Hunter
Artistic Director/Conductor

A native of Pasadena, California, Laurie Anne Hunter is a
graduate of the University of Winnipeg and the Juilliard School
in New York. She spent five seasons as an Assistant Conductor
and Vocal Coach with the New York City Opera, becoming

the fourth woman ever to conduct there when she made her
Lincoln Center debut with Marc Blitzstein’s Regina in 1992.
Guest conducting appearances followed with the New England
Lyric Operetta, Skylight Opera Theatre in Milwaukee, and the
Kitchener-Waterloo Symphony.

She was Associate Conductor of Phantom of the Opera in Toronto and Showboat on Broadway.
She has served as Assistant Conductor and Vocal Coach for the Opera Theatre of Saint Louis,
Augusta Opera, Mobile Opera, Boston Concert Opera and the Metropolitan Opera Guild’s
educational productions. She was also head of the music staff for two years at the Banff
Centre’s Music Theater program in Canada. She worked with American Musical Theater of San
Jose and the Seattle Opera before the Oregon Shakespeare Festival brought her to Ashland as
Musical Director and Pianist for Enter the Guardsman in 2001. She has also served as Musical
Director for the Oregon Cabaret Theater and Southern Oregon University’s Department of
Theater Arts.

She has been on the faculty of the Hartt School of Music, the Israel Vocal Arts Institute in Tel
Aviv, the Musicians Club of America summer Opera and Lieder Institutes in North Carolina, and
is currently on the adjunct faculty at Southern Oregon University. She took up the harp while
earning her certification from the “Music for Healing and Transition Program”and for the last
twelve years has played therapeutic harp music for Providence Cancer Center and Hospice in
Medford.

Locally, she remains active with many other musical groups, including Brava! Opera Theater
and James M. Collier Young Artist Program, Rogue Opera, the Rogue Valley Symphony,
Southern Oregon Repertory Singers, and is the music director at the First Presbyterian Church
of Ashland.
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Biographies: continued
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Andrea Brock

Andrea Brock, is in her twelfth season as pianist for the Rogue
Valley Chorale. She is co-director of choirs at South Medford High
School, where she has taught since 1996. She has also been Musical
Director for many productions including Joseph and His Amazing
Technicolor Dream Coat, My Fair Lady, and Guys and Dolls.

She first attended the University of Colorado in Boulder and then
the University of Oregon, where she received both a Bachelors and
Masters degree in music education and served as accompanist

for the University Singers. Post graduate work included a course in collaborative piano
with Eastman piano faculty in Lyon, France. She taught at Joseph Lane Junior High School
in Roseburg, Oregon from 1991-1996 and was honored in 1996 with the prestigious Max
Reisinger Award for music education.

She has been seen throughout the community as pianist in concerts and local productions.
She accompanied the All-State and All-Northwest choirs on four separate occasions. She
was the accompanist for the Oregon Bach Festival’s Youth Choral Academy in Eugene
under the direction of Anton Armstrong. Recently, she helped raise funds to provide South
Medford High School with new pianos, as well as a Steinway piano for the newly renovated
Sjolund Theater at North Medford High School. She resides in Medford with her husband,
tenor Andrew Brock, and their three children, Keenan, Molly and William.

Dr. Paul French

Paul French has extensive experience as singer, conductor and teacher. Ensembles under
his direction have performed to acclaim at prestigious six-state conventions such as the
American Choral Directors Association Northwest Convention (1994, 2002), the American
Guild of Organists Northwest Convention (1997) and the Oregon Music Educators National
Conference (2002). In 2003, French made his National Public Radio debut with the Southern
Oregon Repertory Singers performing on “West Coast Live” for an estimated one million
households nationally and Internationally. In 2006, French conducted the West Coast
premiere of the Robert Levin completion of Mozart’s great “Mass in ¢ minor”and toured
Mexico with the SOU Chamber Choir.

In demand as a clinician and adjudicator, French has adjudicated the Oregon Music
Educators National Conference state voice and choir competitions many times, the Oregon
National Association of Teachers of Singing competition, as well as MENC sponsored
competitions in California and Alaska. He has conducted numerous Honor Choirs and
regional All-State Choirs in California, Oregon, Washington, Alaska and Nevada; and served
as Artistic Director of the SOU/Britt Festival Vocal Arts Institute.

As a tenor soloist, French has performed a varied repertoire from Handel's Messiah, to
Vaughan Williams’ Mass in G for organizations such as Jefferson Baroque Orchestra and
Northwest Bach Ensemble, and at music festivals such as the San Luis Obispo Mozart
Festival and the Chelan Bach Festival.




Members of the
Rogue Valley Chorale
performing in this concert

SOPRANO

Donna Barrett
Shirley Blanchard
Dee-Marie Broyles
Jennifer Bynum
Diane Combs

Janet Dolan

Ruth Engle

Connie Fisher-Crooks
Karen Foster

ALTO

Beth Gibson
Natalie Goodeill
Kathy Gordon
Jan Jacobs
Mandee Light
Sharise May
Alice Nykreim
Gay Pollard
Laura Rich

Phyllis Skinner
Deanna St. Martin
Maureen Vega
Susan White
jean jZwang

Andrea Armstead
Mary Jo Bergstrom
Joani Bristol

Julia Curiel

Sharon Dady
Donna Daniels

Susan Franks
Barbara Hewitt
Jana Hogan

Lin Holland
Carol Jacobs
Mary Lynn Lucas

Cheryl Nicholson
Marjorie Overland
Nancy Purdy
Jeanie St Germain
Geri Shimabukuro
Doris Sjolund

Joan Davidson Nancy Mason Sue Ward
Barbara Dellenback Barbara Moore Rebecca Webber
Carol Doty Cathy Morrison

Charleen Fike Diane Newland

Pat Franks Kelly Nuss

TENOR

John Blackhurst Terry Faulkner Scott Meeds
Don Bolles Bill Matthews Bob Stark

Philip Booth Doug McDonald David Works
Scott Calvert Michael Quirk

Ralph Dady Jim Martin

BARITONE/BASS

Robert Begg Paul Hagedorn Mark Sievert
Adam Callaway John Hall Eric Smith

Chris Cauble Steve Haskell Howard Wagner
Fred DeArmond Kenne Horton Spence Webber
Don Dolan Brian Hubbard Blake Weller
Dan Gibbs Bob Larson Peter E. Yeager
Carroll Graber John Leavens

Lou Franks Dennis Morgan

The empty chair and bouquet of flowers in the Bass section are in honor
of our dear friend, John Hunter, who blessed the Chorale with his voice,
his hands, and his smile for many years. Oh, how we miss you John!




Members of the
SOU Chamber Choir
performing in this concert

SOPRANO

ALTO

Colleen Bremner
Natalie Horton
Grace Peets

Cassie Pinnard
Muriel Sadleir Hart

Julia Curiel
Nicole Genthe
Surya Nagaraja
Michaela Nuss
Mikaeli Rhodman

Daniel Rodriguez
Nolan Sanchez
Luke Smith

Kea Seaman Firenze Rodriguez
Bailey Snelgrove McKenzie Smith
Amber Traver Kathryn Springer
TENOR BARITONE/BASS
Colin Campbell Alexander Diaz-Hui
Brian Carpenter Seth Coad-Douglass
Jon Hays ' Ken Depp

Cody Mathai John Johns

Eoghan McDowell Elijah Jones

Conor Quinn Zachery Marshall

Pete Nordquist
Robin Stevens
Sam Tacher




Annual Fund Contributors

GRANTS

Carpenter Foundation
Meyer Memorial Trust
Miller Foundation
Target Corporation

Ticket sales cover less than 50%
of our expenses. Your generous
gifts ensure the voices of the
Chorale will continue to bring
the joy of fine choral music to
this valley for all to enjoy.

Gifts received during the twelve
month period ending April 15,2014

$2,000 & more

Robert Begg
Eldon & Barbara Johnson

$1,000 - $1,999

Joani Bristol

James Collier

A & E Kaplan Foundation
honoring Laurie Anne Hunter

Marjorie Overland

Lynn & Doris Sjoluind

$500 - $999

Ralph & Mary Jo Bergstrom

Anne Decker

Robert J & Leona DeArmond
Foundation

Beth & Mike Gibson

Sue Kupillas

Mary Jane Morrison

Michael & Diana Quirk

llana Rubenfeld
Chuck & Karin Watson

$250 - $499

American Endowment Foundation
Benevity Community Impact Fund
John & Kristi Blackhurst

Dr John Corson

Laurie Henning

Gary & Diane Newland

Natalie Smith

Nancy & Bill Purdy

Mark & Deborah Sanford

Spence & Becca Webber

$100 - $249

Carolyn Barrett

John & La Rea Caneer
Helen Collins

Jean Boyer Cowling
Don & Kristy Denman
Bruce & Ruth Engle
Charleen & Bill Fike
Debi Friest

John Gleason

Bill & Bette Haberlach
Richard Hay

Mike & Jane Heverly
Dorothea Jensen
John Kearns

Judy Lozano

Mary Lynn Lucas
Paul Loozen & Virginia Madigan
James & Rebeca Lynn Martin
Larry & Nancy Mason
Virginia McGraw
Bobbie Middaugh
Alice Nykreim

Joan Peek

‘Eric Overland

included above.

In Memoriam 2 N

&o John Hunter

The Rogue Valley Chorale is grateful

for the many donors who made
contributions in memory of our beloved
members, Eric & John. Their names are

Robert & Cheryl Philips
Jim & Ginny Post

Laura Rich & Philip Booth
Mark Rittenbaum

Betty Root

Elizabeth Russell

William & Sue Sager
Shane & Jacque Schmidt
Gary & Joy Sherwood
Patricia Smullin
Charlotte & Gerald Smith
Jane Stringer

Tom & Ursula Tangeman
Charles & Rebecca Versteeg
Nancy Yie

$50-$99

Alan Axtell

Dennis & Judy Barr
Donna & Norm Barrett
Mary Anne Byrne

Anita Caster

Scott Calvert

Jean Conwell

Carol Doty

Don & Janet Dolan

John & Linda Ferris
Winifred Hood

Gordon & Judy Hunt
Debra & David McFadden
Carol Miller

Rogue Valley Manor
Donald & Elaine Turcke
Libby Watson

Howard & Rena Wagner
George & Mary Magill Whinery

OTHER GIFTS

James Brimble

Phil & Deanna Gossner
Beverly Gunstone

Jana Hogan

Sherri Mansur

Tom & Judith Richardson
David Sours

Libby Watson

Jana Hogan

Sherri Mansur

Tom & Judith Richardson
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Joy of Singing Anniversary Celebration

On March 16" the Rogue Valley Chorale and Rogue Valley Youth Choruses held the first Stakeholder's
Fundraising Celebration. We were overwhelmed with the outpouring of support from our community.
We wish to thank our many donors for supporting choral music in Southern Oregon.

Gifts received since March 1, 2013

$5,000 & more

James Collier

$2,000 & more

Robert J. & Leona DeArmond
Foundation
Helen Hanson

$500 - $999

Ann Brewer

Scott & Kori Calvert
Helen Collins

Peter & Marge Funch
Brian & Jill Hall

Ron & Carole Holzkamp
Roy & Sheila Kimball
Grant & Valda Newton

$250 - $499

Susan Ball

Russ & Shauna Gann

Kenne & Laura Horton
Edward Islet

Paul Loozen & Virginia Madigan
Carol & Victor Medrano
Margaret McGeary

Richard Miller & Jana Hogan
Chris Morgan

Alice Nykreim

Ken Ogden

Robert & Melody Putnam
Peter Sage

Mark & Deborah Sanford
Wanda Snow

Midge & Dick Thierolf
Maura Van Heuit

David & Judy Whitney

$100 - $249

Teresa Allen

Caroline Barrett

Brent & Catherine Barr
Dennis & Judy Barr
Jack & Sandra Boisen
Gerri & Don Bolles
Michael Bond
Thomas & Leslie Brady
Jim & Julie Brimble

Melody Bynum-Nelson
James Dyck

Carol Doty

Jeff & Lisa Dunn

Ken & Carol Engelund
David & Kathy England
Margaret Evans

Peter and Jan Fish
Lenny & Dusty Friedman
Monte & Judy George
Dick & Kathy Gordon
Brian & Candace Green
Tom & Fredna Grimland
John & Marsha Hall
Barry & Susan Hamilton
John & Mary Kay Harmon
Steve Harris

Robert & Sherril Hays
Steve Haskell & Kathy Healy
Teddi & Rob Hight

Robin & Jennifer Hicks
Edward & Lin Holland
Roger & Faye Hutchings
Stephanie Johnson
Diane & Kingsley Kelly
Sarah & Jim Klein

Carl & Barbara Krack
Becky & Jim Martin

Lori & Ken McHenry
Michael & Anne Meiring
Iris Metz

Dick & Marty Moore
Michael & Janet Murphy
Nash LLC

Trent Nistler

Pete & Pam Nordquist
George & Sandra Nye
Shirley Patton

Mark & Tina Pedersen
Craig & Cindy Prewitt
Rajiv & Sharon Rajagopal
Cindy & Danny Rehm
Laura Rich & Philip Booth
Betty Root

William & Sue Sager
Richard & Sharon Schaefer
Shane & Jacque Schmidt
Dee & Barbara Selby
Gerald & Charlotte Smith
Joe & Patty Spurgeon

Carlyle & Barbara Stout

John & Marty Strong

Robert & Marilyn Van Heuit
Charles & Rebecca Versteeg
Robert Watson

Mary Webster & Michael Mace
Patricia Williams

Steven & Charlotte Wisely
Kathy Young

$50-$99

Cheryl Adams

Todd & Beth Bloomquist
Cliff & Diane Combs
Robert & Jean Cowling
Connie Crooks

Ken Deveney

Charles Friesen

John & Erlene Garner
Dennis & Pat Hitch
Marcia & Kurt Katzmar
Ronald & Deborah Mailho
Sherri Mansur

Leslie & Dave Pfiefles
Gay Pollard

Clancy Rone

Betty Rosenkranz

Gloria Smith

Susan Tabler

Peter & Diane Ware
West Orthodontics

OTHER GIFTS

Bethany Brown
Barbara Callaway
Gary Einhorn

Nina Johnson & James Grist
Wilma Knowles
Virginia Kreuger-Alper
Patricia Kuhn

Rick & Donna Rankin
Bryan Saint Germain
Lauren Sosey

Pat Traviss

Robyn Wasson

Carol Wilcox
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Sjolund Endowment Fund

In May 2013 the Chorale launched the Sjolund Endowment Fund, named in honor of
Conductor Emeritus Lynn Sjolund and Youth Choruses founder Doris Sjolund. We thank the
many donors who contributed to provided assurance that choral music will have a lasting

place in our community.

Gifts received since May 24, 2013

$2,000 & more
Ross & Kathleen Davis
Eldon & Barbara Johnson

$1,000-$1,999

Bud & Jary Jo Bergstrom
John & Jeanne Bringhurst
James Collier

Stuart & Karen Foster
Mary Jane Morrison
Gary & Diane Newland
Laura Rich & Philip Booth
Jim & Valerie Root

Lynn & Doris Sjolund
Clyde & Natalie Smith
Charles & Karen Watson

$500 - $999

John & Kristi Blackhurst
Joani Bristol

James & Joanna Branvold
Ann Brewer

Helen Collins

Doug & Judy Cushing
Don & Kristy Denman
Mira Frohnmayer

Phil & Ellen Frohnmayer
Beth & Mike Gibson
Larry & Nancy Mason
Tam Moore

Joan Peek

Jim & Ginnie Post
Phyllis Skinner

Donald & Elaine Turcke

$250- $499

Jay & Ramona Beach
Louis & Patricia Franks
Paul & Jodi French
Beverly Gunstone

Bill & Bette Haberlach
Barbara & Jerre Hewitt
Mike & Jan Heverly

Lyn Hennion

Milt & Shirley Nelson
Alice Nykreim

Eric & Marjorie Overland
Bill & Nancy Purdy

$100 - $249
John & Carmen Aitken
Leo & Sylvia Bardes
Dennis & Judy Barr
Bruce & Vicki Bryden
Mary Anne Byrne
Anita Caster
Judith Chiosso-Glass
Chet & Donna Daniels
Robert & Leona DeArmond
Jacqueline Dougherty
In memory of Jack & Betty
Dougherty, Jan Boardman
Carroll & Jacque Graber
Ken Engelund
John & Joyce Edwards
Bill & Charleen Fike
Peter & Jan Fish
Marjorie Fortson
Robert & Elizabeth Fowler
Greg & Janet Fowler
David & Lynn Frohnmayer
honoring Lynn Sjolund
JJohn & Karen Gilsdorf
John & Mary Kay Harmon
Merry Harris
Stephen Haskell
Richard Hay
Ron & Carole Holzkamp
Monty & Carol Holst

Tracy & Glen Huffman
Roger & Faye Hutchings
Laurie Anne Hunter
John & Leslie Hall
Maureen Vega & David Kanner
Sue Kupillas

A Earle Lapp

Bob & Joan Larson

Levi Strauss Foundation
Phil Lind

Bob Lieberman & Terrie
Walters

Gary & Jerre Lovre
Virginia McGraw
Raymond Mencke, Jr
Michael & Anne Meiring
Carmela Mercer

Gary & Bonnie Miller
Chris & Lorie Morgan
Janet & Michael Murphy
Alan & Marjorie Neal
Russ Otte

Craig & Cynthia Prewitt
Lynn Putnam

Christina Sanz

David & Sherry Strauss
Jeffrey & Maggie Thompson
Barbara Tyler

Elizabeth Watson
Robert Watson

Bob & Joanne Wilcox

$50-%99
Alan Axtell
Susan Ball

In memory of Marj Swanson
Roger & Lavonne Bernard
Beverly Bowman
Philip Cooper
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Sjolund Endowment Fund: continued
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Jean Conwell Shirley Patton Bob & Jean Cowling

Ron & Carol Cochran Paul Richardson Renate Hogan

Sheila Couey Bruce & Ruth Engle Janet Jacobs

Ken Deveney Shane & Jacque Schmidt Patricia Kuhn

Carol Doty Jane Stringer Donna Maybee
honoring Lynn Sjolund Tom & Ursula Tangeman John & Kelly Neilsen

Arlene & Richard Ewing Gary & Mamie Tribble Sally & Neal Bingham

Patricia Findley Dorothy Wasley Wade & Mikako Parker

Gary & Joyce Frame George & Mary Whinery G Pryne

Paul & Betth Hagedorn Peter Yeager Betty Rosenkranz

Ron & Dorene Hollensted Richard & Julie Santillie

Carol Ingelson OTHER GIFTS Marilyn Snowden

Barbara Mayer Laura Angel Carol Stuart

Stephen & Cameron Rita Bingham Richard & Doy Touslee

McCandless Gary Blair Marilyn Travis

Carol Miller Linda & Adam Borecki Laura Yardley

Gail Murphy Margaret Brown

Dennis & Ellie Murray Juanita Bright

&
\ 4

%Wﬁ%e

DONATION INFORMATION

O Friend $1t0$99 O Donor $100to $249 O Sponsor $250 to $499 O Benefactor $500 to $999
U Underwriter $1,000+

Enclosed is my/our gift of $ Name:
I/we pledge $ /0 month O year for Street Address:
years. Total Pledge: $ City: State: Zip:
E-mail Address: Phone:
Payment:

U Check (payable to Rogue Valley Chorale) Signature:
Signature is needed for all pledges

U Payment by Credit Card. Complete form at www.roguevalleychorale.org for secure payment.

U Stock Transfer Contact us for Account Information. 541.857.8644 Date:

0 My company, , will match my gift. (Please include form)
Participants may be listed alphabetically in Chorale publications. O Please list my gift as anonymous.
Please make your check payable to Rogue Valley Chorale.

Items should be mailed to:
Rogue Valley Chorale, 724 S. Central, Suite 102, Medford, OR 97501.
Thank you!




Rgﬁméﬁ}“@smgem

The emotional scope and inherent
drama of the story are captured in
the massive performing forces:
double choir, double orchestra,

6 soloists, and children’s choir.
The resultant work is one of the
singular achievements of western
music. Featured soloists include
tenor Chris Cock as the Evangelist,
baritone Christopher Nomura
singing the words of Jesus, and
acclaimed soprano, Julianne Baird.

Friday May 16 « 7:00
Sunday, May 18 « 3:00

SOU Music Recital Hall
S. Mountain Ave. Ashland

$22-$29 Reserved Seating
S5 students with ID
www.repsingers.org » 541-552-0900

New York Brass Arts Trio 1/28/14
gacku)n Counly

ommunity

oncert
eas Anociation

resenting great music to our members!
2013 -2014 Season

10/13 Hal Linden “fantastic show - incredible timing”
11/13 Umi Garrett 13 year old truly Phenomenal Pianist, our audience loved her.

TR ENINE)  Remaining three concerts only $75 adult.
Call or join through
our website.
Single tickets $50 at
the Craterian

Box Office.
All concerts 7:30 PM at the Craterian
Call 541-734-4116 or see our Jon Nakamatsu
website www.jcconcerts.org pianist 4/15/14
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Sympheny.

Martin Majkut

Music Director

Students $5 All Concerts All Season
541-552-6398

www.rvsymphony.org 9
Alive and gorgeous — 4

the sound of symphony

CHRISTOPHER BRISCOE PHOTOGRAPHY

, . LOCAL,
~ MULTI=MEDIA ARTISTS ™
MGG . [END AN EYE FOROUR !
KALEIDOSCOPIC
. CHORAL EVENT

— Ashland Outlets — )» (a'm)

Paddington Station —A\§- WE EXPLORE

Music Coop

— Medford Outlet —
Grocery Outlet

M :‘
Info. & Reservations _*L)Uéj

541-482-5290 LU N\ —
www.siskiyousingers.org SOU MUSIC RECITAI. HAI.I. - ASHLANDE,”




BRAVA! OPERATHEATER [2014=2015S¢éason

A Gomes ON. Coller (Tutist Paglan
lwreed . Ce 7 oGk
6}% @My F Vocal Competition

Saturday, October 18, 2014
San Francisco Conservatory of Music

OperaWorkshop
October - November, 2014

Opera in the Afternoon Concert
Sunday, November 16,2014 « 2pm

Chamber Operas
The Breasts of Tirésias by Poulenc

& The Impresario by Mozart
March 6, 7, 8, 2015 « Camelot Theatre

Vocal Competition Winner’s Concert
Spring 2015 TBA

541-261-5776 -bravaopera.com

124 South Central

Beautifully remodeled professional
office building. Suites available
from 300 to 6000 square feet.

| Rates affordable and flexible with
I a variety of move-in incentives to
_ accommodate any business.

A Rates include utilities.

Close to Freeway. Excellent parking.

Contact:
Roxanne Kerivan, 282-3423
www.iamproperties.com

Space in 724 S.Central has been donated
& to house the Chorale Music Library.

The Rogue Valley Chorale Association is deeply indebted to Jeanie Saint Germain, who has graciously donated
the use of office space to house the music library.




Giving $1 billion
for education.
And bright futures.

Target’ is on track to give $1 billion to
___ support education by the end of 201 5
so kids and schools in your community
have what they need to succeed.

Target.com/Community

This project is supported in part by a grant from:
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Thank you for making 40
years of dreams possible.

Thanks, Southern Oregon! For four decades, your generous support of
The Oregon Community Foundation has benefited thousands of people in
your own communities. Thank you also to the 202 volunteers whose hard
work and dedication made it happen. We look forward to the next 40 years
of helping you create charitable funds that directly support your region. For
more information, call us at 541.773.8987 or visit www.oregoncf.org.

THE OREGON
COMMUNITY
FOUNDATION
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Rogue Valley Chorale
Board of Directors 2013-2014

President Treasurer Members at large:
Beth Gibson Barbara Johnson Donna Barrett Tina Pedersen
Past President President-Elect (Youth Chorus Liaison) La_ura RFch
Ken Engelund Kenne Horton Robert B.egg Erlc S,m'th .
Sue Kupillas Jeanie St. Germain
Secretary Executive Director Sherri Mansur Spence Webber
Chuck Watson Jacque Schmidt Alice Nykreim
Artistic Staff Section Leaders
Artistic Director/Conductor Philip Booth
Laurie Anne Hunter Leslie Hall
. Diane Newland
Accompanist

Andrea Brock Eric Smith

Primary Office
724 S. Central, Suite 102, Medford, OR 97501
www.roguevalleychorale.org

Rogue Valley Chorale Past Presidents

MarAbel Frohnmayer'73,'74,'75  Leslie Hall 88 Charleen Fike'00
Leslie Hall ‘76 Mary Kay Harmon ‘89,90 Gerry Flock‘01
Bunny Pierson ‘77 Jerry Darby ‘91 Anita Caster‘02
Carolyn Leavens ‘78 Brian Mullen92 Debra McFadden ‘03
Leslie Hall ‘79 Brent Barr'93 Joani Bristol '04
Margaret Ewing ‘80, 81 Diane Newland ‘94 Marjorie Overland ‘05,06
Joani Bristol ‘82 Charleen Fike 95 Rex White 07,08
John Leavens ‘83 Anita Caster'96 Robert Begg ‘09,10
Marvelle Lawrence ‘84 Karen Foster ‘97 Ken Engelund '11
Elaine Turcke ‘85 Phil Lind 98

Ed Houck ‘86,87 John Gilsdorf'99

This project is supported in part by a grant from:

The Oregon Arts Commission @ The Carpenter

and the National endowment Foundation Tre CARPENTER
for the Arts, a federal agency FOUNDATION

Jar:i;%amn L. Target @ TARG EI
4

A\ q .
Miller Foundation MeYel" Memorial Trust

The James F. and
Marion L. Miller
Foundation

And Meyer Memorial Trust

Funding the Arts
uoneonpg Surpung
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